5-6 Motion in the 18th-Century Keybhoard Style

a.What is the problem here with the realization of this ascending stepwise bass line?
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b.One way out of this problem is to use 5-6 motion above the bass: ¢.However, we have to drop a voice, or else this can happen: d.Or equally bad, this! So, dropping a voice is sometimes necessary in the
keyboard style.
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What key is this? ~€——— __and why do we need a sharp in the figured bass?
Try these on your own. I've started you off with the correct notes in the first two.
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g.Composers in the 18th century learned
how to use this 5-6 motion with a more
interesting bass line. Compare these two
examples — what is the same and what is becomes:
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